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Im Jahr 2005 hatten die finnischen Freilichtmuseen die Freude und Ehre Veranstalter
der 22. Konferenz des Verbandes Europdischer Freilichtmuseen zu sein. Zuletzt kam
derVerband imJuli 1972 in Finnland zusammen. Auf dieser Tagung wurde die Satzung
des Verbandes angenommen. Des Weiteren wurde iber die Aufbewahrung von
Holzbauten sowie iiber die Beziehung des Verbandes europdischer Freilichtmuseen
zur |COM gesprochen.

Europas Aufschwung nach dem zweiten Weltkrieg ging von der Industriali-
sierung und Urbanisierung aus. Die traditionellen Landschaften mit ihren Land-
wirtschaftsgebduden und Anlagen mussten wegen der Urbanisierung zur Seite
weichen. Besonders in dem kriegeszerstorten Mitteleuropa wurde der schnelle Wie-
deraufbau als ein den Boom der Freilichtmuseen wiedergespiegelt. Artur Hazelius
Idee regte immer noch Gemeinschaften an Gebdude der patriarchalischen Agrarkul-
tur zu translozieren und spdter auch stillgelegte Industrieanlagen der fortschreiten-
den Technik zu bewahren.

Veil viele Freilichtmuseumsdirektoren in ihrem eigenen Bereich die einzigen Ex-
perten waren, wurden berufliche Probleme manchmalim Gesprdch mit ausldndischen
Kollegen geldst. Im Friihling 1966 trafen sich im Belgischen Bokrijk vierzehn Mu-
seumsdirektoren um Fragen beziiglich der Freilichtmuseen zu besprechen. Der erste
Punkt der Tagung war ,Die Bildung einer Arbeitsgemeinschaft der Europdischen
Freilichtmuseen“. Die zweite weittragende Frage war die Definition des Begriffs
Freilichtmuseum. Zudem wurden viele Problemstellungen diskutiert, die mit der Arbeit
von freilichtmuseen verbunden sind: Dokumentierung, Informierung, Publizierung
von Museumsfiihrern, Museumspddagogik sowie allgemeine Verhaltensregeln fir
Besucher.

Man kann der Meinung sein, dass der Verband Europdischer Freilichtmuseen in
dieser Tagung gegriindet wurde. In den ersten Jahren des Verbandes standen Fragen
zur Dokumentation im Vordergrund. Sowohl die Anschaffung neuer Objekte als
auch die Katalogisierungs- und Dokumentationsverfahren der Sammlungen wurden
haufig diskutiert. Ein Grofiteil der Mitglieder war bauhistorischer und bautechnischer
Experte. Nach Bewahrung konkreter bautechnischer materieller Evidenzen erkannte
man, dass die Objekte auch verschiedene Phdnomene reprdsentieren knnen. Rep-
rasentationen verschiedener Ideen sowie Kirchen, Schulen, Arbeiterkultur usw. wur-
den musealisiert. Nach einiger Zeit sind inhaltliche Fragen der Freilichtmuseen in den
Vordergrund geriickt. Wie soll man Wissen iiber Jahrhundert lange angewandten
patriarchalischen Agrarkultur an die Yuppies vermitteln? Und wie findet man die
Fragen, die fir die Jugend von heute relevant sind?

Auf der Tagung in Finnland im August 2005 wurde die folgenden drei Themen
behandelt: Das Freilichtmuseum und die Bewahrung des Kulturerbes, Freilichtmuseum
in der heutigen Gesellschaft und Freilichtmuseen als ein Teil der Landschaft. Zu
dghnlichen Fragen ist man im Verband schon einige Male zuriickgekehrt, sobald neue




Mitglieder hinzukamen. Im Bereich der Gebdudekonservierung und Restaurierung
hat der Verband im Zeitraum einiger Jahre einen beachtlichen Wissensumfang und
vielseitige Erfahrungen gesammelt. Das zweite Thema spiegelt die Wechselwirkung
des Freilichtmuseums mit der heutigen Gesellschaft wieder. Das dritte Thema zeigt,
dass die Idee des Freilichtmuseums aus Gebdudesammlungen zu Kulturlandschafts-
fragen angewachsen ist. Das Thema wurde sowohl von dem Standpunkt des Freilicht-
museums als auch von der Gesellschaftsumgebung aus betrachtet.

In der Konferenz kam stark zum Vorschein dass der Trend jedoch dahin geht
die Geschichte ,up to date” zu bringen. Aus einem anderen Blickwinkel betrachtet
fragte man sich, wie man neue Besucher begeistern kann. Der Museumspreis
des Europdischen Rates ,Europas Museum des Jahres” wurde 2005 an das Frei-
lichtmuseum Arnhem vergeben, dessen Ideen sich in dem Satz ,towards an including
museology” (an eine inkludierende Museologie) heraus kristallisierten. Viele Kollegen
haben erkannt, dass das Museum in der Lage sein muss den heutigen Menschen
etwas Relevantes anzubieten, etwas, was sie berlihrt. Einige haben die Immigranten
thematisiert. Wenn man in der Zeit hinreichend zuriick geht konnen wir gemeinsam
mit Peter Lewis feststellen, dass ,wir alle Einwanderer sind”. In einem Beitrag werden
,Senioren und Singles” als wichtige Bezugsgruppen fiir die Freilichtmuseen aufgefasst.
Mit der Musealisierung der Wohnungen der nahen Vergangenheit haben einige
Freilichtmuseen die Geschichte des Lebens und Wohnens fast bis zum heutigen Tag
hervorgebracht. Wenn ich die Wirksamkeit des Verbandes aus einer weitgefdcherten
Zeitperspektive betrachte, kann ich feststellen, dass der Schwerpunkt unserer Arbeit
von Sammeln und Translozieren sich auf Bewahren und Prdsentieren verlagert hat.

Der Tagungsbericht besteht aus zwei Teilen. Zu Beginn des ersten Teiles gibt
Janne Vilkuna, Professor fiir Museologie, einen Uberblick tiber die Finnische Muse-
umslandschaft. Danach folgen die Beitrdge unserer Mitglieder in thematischer Rei-
henfolge. Der zweite Teil umfasst folgende Verbands-angelegenheiten: der Bericht
des Prasidenten, das Protokoll der Mitgliederversammlung, die Gedenkschriften
iiber verstorbene Verbandsmitglieder und das Mitgliederverzeichnis. Verantwortlich
fir das Mitgliederverzeichnis ist nun Thomas Bloch Ravn, Direktor des Museums Den
Gamle By in Danemark.

An das Regionalmuseum Turku mochte ich unser herzlichsten Dank aussprechen
fiir die Veroffentlichung unseres Tagungsbericht, sowie an unsere Helferinnen in der
Redaktionsarbeit, Bianca Klippert und Susanna Pietarinen.

Turku, Herbst 2006

Solveig Sjoberg-Pietarinen



Foreword

In 2005 the open air museums in Finland had the honour to host the 22 " conference
of the Association of European Open Air Museums. The previous time the association
assembled in Finland was in 1972. During that assembly the rules of the association
were accepted. Topics for discussion were: preservation of wooden buildings and the
association’s relations to ICOM.

The rise of Europe after WW I started from industrialisation and urbanisation.
The traditional rural landscape had to make way for urbanisation. Especially in war
battered Central Europe the change was reflected in an open air museum boom.
The thoughts of Artur Hazelius still inspired societies to translocate buildings from
the patriarchal rural society and the increasing technological progress led further to
preservation of “old” factories.

Many directors of open air museums were the only experts in their regions. To
solve problems in their museum work they had to find advice and understanding from
elsewhere often from colleagues abroad. In the spring 1966 fourteen professionals
from European open air museums met at Bokrijk in Belgium to discuss questions
related to their work. The primary topic at the meeting was to create cooperation
between the European open air museums. Another far-reaching question was the
definition of the open air museum concept. Additionally the professionals discussed
almost all fields of work at open air museums ranging from documentation of the
collections, communication, and writing of guide books to museum pedagogy and
how to direct visitor behaviour.

It can be considered that the Association of European Open Air Museums
was founded at this meeting. In the early years of the association the questions of
documentation were at the forefront. Not only the acquisition of new objects but also
the documentation systems for existing collections were assiduously discussed. The
majority of the members were professionals in the fields of history of architecture
and building techniques. Having preserved concrete examples of building techniques
as material evidence they realised that the buildings also represent different
phenomena in the society. Representations of various ideas such as churches, schools
and workers buildings were musealised. As time has passed by the questions related
to the content of the open air museums have risen to the fore front. How to convey
information about the patriarchal agrarian culture that functioned centuries ago to
the educated urban population of today? How to find relevant questions for them?

The program of the 22" conference in Finland in August 2005 emphasised three
topics: Open air museums and preservation of cultural heritage, open air museums
and the contemporary society and open air museums as part of the landscape.
The association has returned to similar questions many times as the members
have changed. Over the years the members of the association have gathered a lot
of information and exchanged experiences in the fields of history of architecture,
conservation and restoration. The second topic reflects the interaction between the




open air museum and the society of today. The third topic shows that the idea of open
air museums has grown from collecting buildings to preserving of cultural landscape.
This topic was dealt with both from the perspective of the open air museums as from
the perspectives of the environment.

In fact the strongest trends at the conference were how to bring the museum
presentations up to date, to attract todays people or from another perspective how
to attract new visitors? Some months before the Council of Europe had proclaimed
the open air museum in Arnhem the European museum of the year 2005. Their
winning idea crystallised in the sentence “towards an including museology”. Many
colleagues have already realised that the museum should provide the visitors of
today something that is relevant for them and concerns them. Some museums have
paid attention to immigrants. If we go enough back in time we can use the words of
Peter Lewis and say that “we are all immigrants”. Another author states that seniors
and singles are important target groups for open air museums. By musealising
apartments from the resent past some open air museums have managed to bring
the history of living almost up to date. When | review the association’s activities
in a long time perspective | find that our focus has shifted from the acquiring and
translocation of objects and sites to preserving and presenting.

This conference report has two parts. The first part includes a presentation
of open air museums in the Finnish museum world, written by the professor in
museology, Janne Vilkuna, and the presentations of our members in thematical
order. The second part contains documentation from the association: the president’s
report, the minutes of the general meeting, obituaries of late members, and a list of
members of the association. When writing this Thomas Bloch Ravn from Den Gamle
By in Denmark is responsible for the membership list.

| address our warm thanks to Turku provincial museum for publishing our
Conference report and to Bianca Klippert and Susanna Pietarinen who have helped
in the editing.

Turku, in autumn 2006

Solveig Sjoberg-Pietarinen
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PART ONE / ERSTER TEIL

JANNE VILKUNA

Open Air Museums in the Finnish Museum environment

The notion of open air museums as a pure concept and not a historic phenomenon
is, for my self as a museologist, odd. Why? Because when we decide to preserve
some object not in situ but in a museum context we bring the object to the museum.
Normally we locate the object inside the museum, but once in a while we leave it
outside for practical reasons. The practical reason is usually the size of the object. So
the object stays in the open-air, which has both benefits and burdens. It is primarily
a burden for the conservators whose desire is an optimal and unchangeable
environment.

| well understand why Artur Hazelius and his followers up to this day translocate
buildings and make or complete an open-air museum. The benefit was, and still
is, that the visitor can see many objects and phenomena in one single area. The
benefit of translocations can also be the simple fact that the buildings could not
be preserved in their original site: they were “saved” to the museum. But when
we translocate and show the object inside or outside the museum we are always
making a representation. The late museologist Kenneth Hudson meant just this when
he stated: “A stuffed tiger in the museum is not a tiger but a stuffed tiger in the
museum.” And this is true of all translocated museum objects except most art works,
which do not have a single natural original location.

The definition of open air museums is in some degree problematic also when we
examine Finnish open air museums. The problem can be seen clearly in the German
definition, which defines open-air museums as: “als wissenschaftlich gefiihrte oder
unter wissenschaftlicher Aufsicht stehende Sammlungen”. So what is wissenschatflich
or scientific? We had a related problem when our national Museum Act was updated
in 1996. The museum was defined inter alia by its functions and the problematic
function was research. The question was: Are museums without permanent staff
and thus without ability to research museums at all? The answer was: Yes they are,
because their collections are a source of information and thus a part of the research
process.

We have not a national definition of open air museums and thus our annual
Official Museums Statistics (held by the National Bureau of Antiquity) do not
recognize or count them.

According the latest Museum Statistics of 2004 we have over 1000 museums
(but no one knows the exact number). In the Guide to European Museum Statistics
from 2004 Finland is the third musealized country in Europe after Norway and
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Italy with 5.9 museums per 100,000 inhabitants. Officially we have 163 museum
organizations with permanent staff: Altogether 1,686 persons of which about the
half have special museum education. These organizations run 321 museum sites of
which:

158 (or 49,2 %) are culture history museums
82 (or 25,5 %) special museums

63 (or 19,6 %) art museums and

18 (or 5,6 %) natural history museums

The majority of these, (199 or 62.4 %) are owned by the town or commune, 85 (or
26.5 %) are private and the state owns 37 (11.5 %).

When we use this - we may say - ‘liberal’” museum definition | mentioned before
the majority of our museums are small local museums without permanent staff and
a majority of these are open air museums, but | shall return to this typically Finnish
phenomenon later on.

The Finnish Museums Association is an organization whose member museums
are mainly museums with permanent staff (actually the members are not the
museums but the owners of the museums). So the Finnish Museum Association has
no updated knowledge of non-member museums. The Associations who own and run
the small local museums are mainly members of the Finnish Association for Local
Culture and Heritage, but this Association has no updated knowledge about these
small museums, specially of those which can be considered as open air museums.

So all in all, | can say that open air museums are from my point of view (which
means museologically) a very interesting phenomenon in many senses - not least
because we know just know so little about them, even statistically.

When late Mr. Jorma Heinonen, the Secretary of Museums Affairs of the
Finnish Museums Association, sent at the beginning of 1970’s a list of Finnish open
air museums to the Association of European Open Air Museums there were 28
museums on the list, which was published in 1974 in the Handbuch der Europaischer
Freilichtmuseen. | don’t know the criteria Heinonen used, but | may say that it was a
list of very different museums and probably only some of them would pass the strict
European definition of open air museums. Of course open air museums have been
founded since 1974.When the Finnish Museum Association kindly calculated from its
files for 2006 the result was that the number of open air museums is 161.

Next | shall describe briefly the history of Finnish museums and try to locate
open air museums in it. | may also add that the history of Finnish Museums has not
yet been written; this is also a common situation in other European countries, but
we have an ongoing project on this important matter. The situation where museums
and their staff help people to build and update their identity but don’t themselves
know their own past and have great difficulties to answer the question ‘who are we
museum professionals?’ is really odd. | know that regarding open air museums this
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lack of knowledge exists in the Nordic Countries until we can read Sten Rentzhog’s
research on this topic.

% *%

Finland was for about 800 years a part of Sweden until the war between Russia and
Sweden and the peace treaty of 1809. Then miraculously Finland became a part
of Russia, not as a province but as autonomy. During the Swedish time the Finnish
capital was Turku and there was also situated the university, the Royal Academy of
Turku, with its collections. But when the town burned in1827 both the capital status
and the university, then with the name Imperial Academy of Turku, was moved to
Helsinki. In the statutes of the new Imperial Alexander University in Finland were the
first official Finnish museums: the Botanical Garden, Museum of Natural History,
Cabinet of Minerals and a Coin, Medal and Art Cabinet. The sculpture collection of
the University was opened to the public in 1845 and the Finnish Art Association was
founded the following year. In 1849 the Coin, Medal and Art Cabinet gave birth to
a separate unit: the Ethnographic Museum. At this stage we can say that the Finnish
museum branches of Natural History, Cultural History and Art had a solid base for
further development. The Art Association begun to arrange art exhibitions and to
collect a national art collection. In 1888 these art activities, along with an art school,
got their own location, Ateneum, which today is the centre of our National Gallery.

When Finnish university people saw Artur Hazelius’ Nordic ethnographic exhibition
in Stockholm in 1874 they were so impressed that the students’ associations collected
objects from their home regions and in 1876 founded a museum in the Hazelian
spirit. It was the first museum that collected only Finnish folk culture.

The first Finnish local museum was founded in 1862 at Raahe, West Coast, and
the next, almost two decades later in Turku. After this followed a museum boom (that
is still going on). At the turn of the century 12 of our 37 towns had a museum which
activities normally covered not only the town but also the province. This museum
boom was a part of the so called “Project of Finnishness” a nationalistic project
whose aim was to show that Finland and its inhabitants were really a nation with its
own identity.

As a part of the nationalistic project monuments, such as castles and churches
built of stone, were to be preserved as evidence of the nation’s greatness. Many of
them were, of course, in central places in the country and their relocation was for
practical reasons impossible or at least very problematic. The spirit of the place
(genius loci or zeitgeist) was still understood in some cases which could have been
translocated. There are three early sites of this kind.

First is the Chapel of St. Henrik (the national saint of Finland, killed 1156) in
Kokemdaki, West Finland. It is a simple granary where St. Henrik was known to have
preached. It got shelter when in 1857 a memory chapel of brick was built around and
over it. The second site is the home of national poet Johan Ludvig Runeberg (1804-
1877) in the town of Porvoo, South-East Finland. This museum of personal history (the
oldest in Finland) was opened to the public in 1882. The third site is the birthplace
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and childhood home of the collector and creator of our national epic, Kalevala Elias
Lonnrot (1802 1884), the Paikkari croft (or tenant) in Sammatti, South Finland. The
Upper House decided in 1889 to buy and preserve it “as an unchangeable relic of
the early phases of this Finnish great man”. In other words houses or other traces of
common people were not seen as valuable parts of the environment of the nation.
But times were changing.

In 1883 Finland got the Act of Antiquities and in the following year the National
Board of Antiquity was founded. The organisation of the National Museum of Finland
became reality in 1893 when the Historic-Ethnographic Museum of the University,
the Ethnographic Museum of the Students Associations and the Collections of the
Antiquity Association were combined. These collections united in reality much later
when they were moved to the new museum building in 1910. The museum opened to
the public in 1916.

Artur Hazelius “Skansen was of course a model also for Finnish museum men. An
open air museum was proposed for Helsinki in 1900 and Alex Olai Heikel, the head
of the Ethnographic Department at National Bureau of Antiquity, was the man to
realize the idea in 1909 when the first building complex, the croft from Konginkangas,
Central Finland, was erected and opened to the public. Today there are 86 buildings
- the last ones were translocated in 2002. But Seurasaari was not the first open-air
museum in Finland, because the teacher Nils Oskar Jansson had already founded
his museum Sagalund in Kemid, South Coast in1900 and the first culturally valuable
house of the open-air museum, the Brinkulla croft, was translocated there in 1906.
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