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Thomas Bloch Ravn
President, Museum Director, Den Garnie By

Introduction

Warmly welcome to this 24th conference in the Association of European 
Open-Air Museums. We at Den Garnie By are happy and proud that 
we can host this, the first conference of the Association to be held in 
Denmark. And we are happy that the conference can coincide with Den 
Garnie By’s 100 years anniversary.

Den Garnie By’s centenary
The museum’s first two buildings opened in 1909 as a part of a national 
exhibition in Aarhus. In 1914, it was moved to its present site and de­
fined as a permanent museum. As such it was part of the first wave of 
open-air museums that emerged in Scandinavia. The founder was the 
teacher and interpreter Peter Holm, who became the museum s director 
until 1945. He was a visionary man with a strong mission and with an 
ability to implement his ideas.
During Peter Holm’s time as director, he trans-located numerous build­
ings from towns and cities from all over Denmark to the museum area, 
furnishing them with homes, workshops and shops, thereby making a 
sort of poetic recreation of how an old Danish town would have looked 
from the renaissance to what the founder called “our parents and grand­
parents time”, i.e. the time around 1850.
Nobody really thought about it at the time, but what Peter Holm actu­
ally created was the world’s first open-air museum dedicated to urbani­
ty. In 1924 it officially became the national open-air museum of urban 
history and culture in Denmark.
From the 1940s and on, the museum became professionalized with an 
academically trained director and curators, who maybe related more to­
ward academic circles than toward the visitors. The staff began building 
up large, national collections of different items thereby turning the mu­
seum into a more traditional object-orientated museum.

10



Present focus
During the later years the museum’s focus has been on:

1. Developing the Christmas period as a second high-season
2. Establishing Danish Centre of Urban History as a joint venture 

with the Aarhus University
3. Developing still more diversified presentations
4. Updating the museum with town-districts from the 20th century

The theatre
The venue for the conference is this old Theatre, which comes from El­
sinore, the city of Hamlet. The theatre was built in 1817 and trans­
located to Den Garnie By in 1961. It appears as in 1817, except for the 
chairs, which are from the beginning of the 20th century. Operas are 
being played here as well as classical concerts and plays, and the theatre 
is also a popular venue for meetings and conferences.

Open-Air Museums in Denmark
Denmark is one of the Scandinavian countries that gave birth to the 
first generation of open-air museums. There are two museums on a na­
tional level: Frilandsmuseet, The open-air museum, in Lyngby, and Den 
Garnie By, where we are now. And two on a regional level: Den Fynske 
Landsby, The Funen Village, in Odense, and Hjerl Hede in the western 
part of Jutland.
Two of them, namely Frilandsmuseet in Lyngby and The Funen Vil­
lage, are parts of larger organisations, more precisely The National Mu­
seum and Odense City Museums, while Hjerl Hede and Den Garnie By 
are self-governing institutions.
Denmark has also several minor open-air museums in the traditional 
style. And we have some in-situ sites, which also can be considered as 
open-air museums.
During the latest decades we have seen a new development, with mari­
time open-air museums. There is one at The Fisheries and Maritime 
Museum in Esbjerg with coastal fishing hamlets, small harbours and 
wooden vessel shipyards. And the other one is the Frigate Jutland, 
which is a large wooden warship built in 1857.
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The Museum-landscape in Denmark
In Denmark we have three levels of officially recognized museums. First 
the three central, state owned museums, The National Museum, The 
National Gallery of Art, and The Natural History Museum-complex. 
Then you have 24 museums with extraordinary collections and focusing 
on general themes, and 123 museums that mainly are focusing on local 
history. Den Garnie By is one of the designated museums with extra­
ordinary collections.
Underneath this official level you have hundreds of minor collections, 
more or less museums like.

Open-Air Museums are important
Open-air museums are and have always been popular to the visitors. But 
in Denmark, and in some other countries as well, they have not always 
been popular in professional circles. That counts at least for a longer pe­
riod in the late 20th century, where open-air museums were considered 
not to be museums in the strict sense of the word - an attitude which is 
probably a late echo of the critique on open-air museums made by the 
director of the National Museum, the archaeologist Sophus Müller. It is 
my impression that this is about to change.
However, here from this platform I will like to claim that open-air mu­
seums are important. And as I see it, open-air museums will become still 
more important in the years to come, because this kind of museums 
have the ability to reach out to people, even to someone who are not 
really interested in history and museums.

Why conference?
As I see it there are four main purposes with a conference within our 
network of open-air museums:

1. To exchange views and to learn from each other
2. To get inspiration by visiting museums and discussing profes­

sionally
3. To see important parts of the country in which the conference is held
4. And to make friendships and enjoy each other’s company, which 

in fact can be considered as a precondition for the first mentioned 
three goals.
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I look forward to some nice days together in professionalism and friend­
ship Welcome to all of you: 1 o experienced members, to newcomers, 
and to our guests from outside Europe.

Che conference assembled at the main square in Den Garnie By.
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Thomas Bloch Ravn

Einführung

Herzlich willkommen zu der 24. Konferenz des Verband Europäischer 
Freilichtmuseen. Wir im Museum „Den Garnie By“ sind sehr froh und 
stolz, dass wir Sie als Gastgeber dieser ersten in Dänemark stattfinden- 
den Konferenz des Verbands willkommen heißen können. Und wir freu­
en uns sehr, dass die Konferenz mit dem 100jährigen Jubiläum von 
„Den Garnie By“ zusammenfällt.

Die Hundertjahrfeier von Den Garnie By
Die ersten zwei Gebäude des Museums wurden im Jahre 1909 als Teil 
einer nationalen Ausstellung in Aarhus eröffnet. 1914 wurde die Aus­
stellung an den heutigen Standort verlegt und als dauerhaftes Museum 
definiert. Als solches war es Teil der ersten Welle von Freilichtmuseen, 
die in Skandinavien entstanden. Der Gründer war der Lehrer und Dol­
metscher Peter Holm, der bis zum Jahre 1945 Museumsdirektor war. Er 
war ein visionärer Mann mit einer starken Mission und mit der Fähig­
keit, seine Ideen zu realisieren.
Während seiner Zeit als Direktor verlagerte Peter Holm zahlreiche Ge­
bäude von Städten aus ganz Dänemark ins Museumsgelände, versah sie 
mit Wohnungen, Werkstätten und Geschäften, und machte dadurch ei­
ne Art poetische Neugestaltung daraus, wie eine alte dänische Stadt von 
der Renaissance bis zu „der Zeit unserer Großeltern“, d.h. die Zeit um 
1850, wie er es nannte, aussehen würde.
Niemand dachte damals darüber nach, aber was Peter Holm wirklich 
geschaffen hatte, war das weltweit erste städtische Freilichtmuseum. 
1924 wurde es offiziell das nationale Freilichtmuseum für Stadtgeschich­
te und Kultur in Dänemark.
Ab den 1940ern wurde das Museum mit einem akademisch ausgebilde­
ten Direktor und Kuratoren, die eine wissenschaftliche Basis legten und 
weniger die Besucher im Auge hatten, professionalisiert. Das Personal 
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