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Foreword to 21 Conference

The 21* conference of the Association visited Scotland and the North of
England at the invitation of Ross Noble, well known to all members. Sadly
Ross suffered a prolonged period of ill health for several months in advance
of the conference and so the core organisation was taken up by staff here at
the Museum of Scottish Country Life. It is in this context that | find myself
writing this foreword to the 21% conference of the Association. The
organisation of the conference was in fact carried out entirely within little
more than 6 months of the event! Thanks must go to Marion Lawton,
Dorothy O'Neill and Elaine Edwards, from the Museum of Scottish Country
Life. | must also thank Miriam Harte, from Beamish and Bob Powell from the
Highland Folk Museum, for the excellent organisation of their sections of the
programme and their general support.

As a new member of the Association | have the good fortune to look upon its
activities with fresh eyes. It is always exciting to show interested people
around one's own museum and home country. The most rewarding
experience of the conference for me was that of sharing experiences and
ideas with colleagues from so many countries. All of us to some degree face
a number of similar challenges, but produce a fascinating variety of solutions.
The opportunity to share the expertise of so many museum professionals is
indeed a privilege.

| do hope that the following pages will remind those who visited us of a few

enjoyable days spent in the northern regions of the United Kingdom and
provide a tangible record of the ideas and experiences shared at that time.

Duncan M Dornan
Museum of Scottish Country Life

January 2005



Vorwort

Der Einladung Ross Nobles, allen Mitgliedern gut bekannt, folgend, besuchte
die 21. Konferenz der Vereinigung Schottland und den Norden Englands.
Einige Monate vor der Konferenz erlitt Ross Bedauerlicherweise eine langer
andauernde Krankheit, weshalb Mitarbeiter des Museum of Scottish Country
Life den groRten Teil der Organisation ibernahmen. In diesem
Zusammenhang finde ich mich dieses Vorwort fir die 21. Konferenz der
Vereinigung schreibend wieder. Tatséchlich wurde die komplette Organisation
der Konferenz innerhalb von etwas mehr als sechs Monaten vor dem Ereignis
durchgefiihrt! Der Dank richtet sich an Marion Lawton, Dorothy O"Neill und
Elaine Edwards des Museum of Scottish Country Life. Ich muss ebenfalls
Miriam Harte von Beamish und Bob Powell des Highland Folk Museum fiir die
hervorragende Organisation ihrer Abschnitte des Programms und ihre
allgemeine Unterstitzung danken.

Als ein neues Mitglied der Vereinigung habe ich das grofRe Gliick deren
Aktivitdten unvoreingenommen zu betrachten. Es ist immer wieder aufregend
interessierte Leute im eigenen Museum und Heimatland herumzufiihren. Die
lohnendste Erfahrung der Konferenz war fiir mich das Teilen von Erfahrungen
und Ideen mit Kollegen aus so vielen Landern. Jeder von uns steht bis zu
einem gewissen Grad gleichen Herausforderungen gegeniiber, findet aber
eine faszinierende Vielfalt von Lésungen. Die Gelegenheit, Fachwissen mit so
vielen fachméannischen Museumsmitarbeitern zu teilen, ist in der Tat ein
Privileg.

Ich hoffe, dass die folgenden Seiten jene, die uns besuchten, an ein paar
angenehme Tage in den nordlichen Regionen des United Kingdom erinnern
werden, und eine greifbare Aufnahme von den zu dieser Zeit geteilten Ideen
und Erfahrungen darstellen.

Duncan M. Dornan

Museum of Scottish Country Life
Januar 2005




WELCOME AND OPENING SPEECH

Dear colleagues, dear friends,

At first, | want to welcome all of you at this, the 21st , conference and general
meeting of our Association. A real warm welcome, as you already have
noticed yesterday. We are all looking forward to the days to come, hosted by
our colleagues from Scotland in close co-operation with our Beamish
colleagues. We thank Duncan Dornan, Miriam Hart and Bob Powell and their
staff in advance for their ability and willingness to organise this meeting after
so much trouble and so many problems we had in Scotland. | think, all of you
know that this conference was planned by Ross Noble in collaboration with
Gavin Sprott and the other Scottish colleagues. But, at first Ross, then Gavin
became ill for months and they were not able to take greater part in the
organisation. Will you please allow me to read Ross Noble's message to the
conference:

Dearest colleagues and friends, | am sorry that my health will not allow me to
be with you at the start of this Scottish Conference, of which | have dreamed
for so long. | hope it will be a great success, and | look forward to seeing you
all when you come to the Highlands later in the week. We will then raise
together a glass (or two) of the ,water of life” which is the literal translation
from Gaelic of ,Uisquabeath” — a little known local drink called whisky.

All best wishes: Ross

And Duncan, Bob and Miriam were so effective to replace them, and | am
sure that they did a good work.

I should like to thank the help and activity of the Board in the preparation of
this conference. Edwin Huwyler, John-Williams Davies, Miriam Hart, Duncan
Dornan, Bob Powell were the persons with whom | had the opportunity to act
in Glasgow at the end of January. It was nice to see in advance the
conference places and the beautiful environment of the Scottish Highland and
Downland we shall visit during our excursions.

| should like to read a very kind message for you. Greetings to all friends from
the European Open Air Museums Association. | hope you have a rewarding
and enjoyable conference in Scotland. Thinking of the Association brings back
many good memories for me of Chris’s involvement with open air museums all
over Europe over many years — the Association was one of his favourite
activities. With all best wishes. Diana Zeuner.

Unfortunately, our president, Michael Dauskardt, is not able to be present
because of his work problems and other difficulties. He welcomes the
participants of the conference and wishes a successful work. | will read the
report of the president at the general meeting describing the two-year work of
the board and himself. | think, we can express our sincere hope to finish his
matter at the court soon and he will be able to be with us at our next
conference and continue his work as president.



To finish my opening words, | am sure that we shall discuss some major
themes of our everyday work:
- The industrialisation of agriculture and the interpretation of
industrialised farming in open air museums
- Open air museums — Education or entertainment?
- Multiculturalism — a challenge for open air museums.

Some of our very important association matters will be discussed at our
general meeting scheduled for Thursday. So, we are looking forward to an
interesting conference and to fascinating excursions. | wish you a successful
conference and please continue our good tradition: strengthen our good
collegial friendship and relationship.

Thank you very much, | wish you a good conference.

BegriiRung und Eréffnungsrede

Liebe Kollegen, liebe Freunde!

Als erstes méchte ich Sie alle zu dieser, der 21.Konferenz und allgemeinen
Sitzung unserer Vereinigung willkommen heiflen. Eine sehr herzliches
Willkommen, wie Sie schon gestern bemerkt haben. Wir freuen uns alle auf
die kommenden Tage, ausgerichtet von unseren Kollegen aus Schottland in
enger Kooperation mit unseren Kollegen aus Beamish. Wir danken Duncan
Dornan, Miriam Hart und Bob Powell und deren Mitarbeitern im Voraus fir
ihre Fahigkeit und Bereitschaft dieses Treffen nach so vielen Schwierigkeiten
und Problemen, die wir in Schottland hatten, zu organisieren. Ich denke Sie
alle wissen, dass diese Konferenz von Ross Noble in Zusammenarbeit mit
Gavin Sprott und den anderen schottischen Kollegen geplant wurde. Aber
dann wurden, zunachst Ross, spater auch Gavin fir Monate krank und waren
nicht fahig sich groRartig an der Organisation zu beteiligen. Bitte gestatten Sie
mir der Konferenz Ross Nobles Nachricht vorzulesen:

Liebste Kollegen und Freunde, es tut mir Leid, dass es meine Gesundheit
nicht zulédsst, dass ich zum Beginn dieser schottischen Konferenz nicht bei
Euch sein kann, wovon ich so lange getrdumt habe. Ich hoffe, dass sie ein
groBer Erfolg sein wird und ich freue mich darauf Euch alle zu sehen, wenn
Ihr spéter in dieser Woche in die Highlands kommt. Wir werden dann
gemeinsam ein Glas (oder zwei) des ,Wassers des Lebens* heben, was die
wértliche Ubersetzung aus dem Gélischen fiir ,Uisquabeath” ist — ein wenig
bekanntes hiesiges Getrédnk namens Whisky.

Mit besten Grii3en: Ross

Und Duncan, Bob und Miriam waren sehr effektiv sie zu ersetzen, und ich bin
sicher, dass sie gute Arbeit geleistet haben.

Ich sollte der Kommission fiir ihre Hilfe und Aktivitat in der Vorbereitung dieser
Konferenz danken. Edwin Huwyler, John-Williams Davies, Miriam Hart,




Duncan Dornan, Bob Powell waren die Personen, mit denen ich die
Gelegenheit hatte in Glasgow Ende Januar tatig zu sein. Es war schén, im
Voraus die Platze der Konferenz und die schéne Umgebung der schottischen
Highlands und Downlands zu sehen, die wir wahrend unserer Exkursionen
besuchen sollten.

Ich sollte eine sehr liebenswerte Nachricht fir Sie vorlesen. Grii3e an alle
Freunde der Vereinigung Europdischer Freilichtmuseen. Ich hoffe, dass Sie
eine lohnende und unterhaltsame Konferenz in Schottland haben. Wenn ich
an die Vereinigung denke, werden viele gute Erinnerungen an Chris
Jjahrelange Mitwirkung an Freilichtmuseen in ganz Europa wach — die
Vereinigung war eine seiner Lieblingsaktivitdten. Mit allerbesten Griil3en.
Diana Zeuner.

Unglicklicherweise ist unser Prasident, Michael Dauskardt, wegen seiner
Arbeitsprobleme und anderen Schwierigkeiten nicht in der Lage anwesend zu
sein. Er gruft alle Teilnehmer der Konferenz und wiinscht eine erfolgreiche
Arbeit. Ich werde den Vortrag des Prasidenten, der die zweijahrige Arbeit des
Ausschusses und seine eigene beschreibt, auf der allgemeinen Sitzung
vorlesen. Ich denke, wir kbnnen unsere aufrichtige Hoffnung ausdriicken,
dass er seine Angelegenheit vor Gericht bald beendet und in der Lage sein
wird bei unserer néchsten Konferenz bei uns zu sein und seine Arbeit als
Prasident fortsetzt.

Um meine einfihrenden Worte zu beenden, ich bin sicher, dass wir einige
Hauptthemen unser alltédglichen Arbeit diskutieren sollten:
- Die Industrialisierung der Landwirtschaft und die Interpretation
industrialisierten Ackerbaus in Freilichtmuseen
- Freilichtmuseen — Bildung oder Unterhaltung?
- Multikultur — eine Herausforderung fiir Freilichtmuseen.

Einige unserer sehr wichtigen Vereins - Angelegenheiten werden auf unserer
allgemeinen Sitzung, angesetzt fiir Donnerstag, diskutiert. So freuen wir uns
auf eine interessante Konferenz und faszinierende Exkursionen. Ich wiinsche
Ihnen eine erfolgreiche Konferenz und bitte Sie unsere gute Tradition
fortzusetzen: unsere gute kollegiale Freundschaft und Beziehung zu vertiefen.

Ich danke Ihnen vielmals und wiinsche eine gute Konferenz.



Maret Tamjarv

A VISIT AS A CHALLENGE
About the project of the Estonian Open Air Museum of integrating non-
Estonians into Estonian society

Although in Europe one started to speak more about multiculturalism only in
the 1970s in connection with the altering status of immigrants (the once
potential assimilatives were beginning to transform into potential national
minorities with double loyalty — loyalty to the political society of the new
homeland and strong connections with the cultural background of their place
of origin), most of the countries had faced problems of multiculturalism long
before that.

Also in Estonia several minorities have been living alongside of the main
nation throughout our history. The favourable economical and geographical
location of Estonia has attracted newcomers from many directions and
fostered rich trade and cultural contacts. Yet the situation here is quite
peculiar as the composition of national minorities before the World War Il and
during the post-war period is entirely different.

There are three bigger so-called historical or traditional minorities in Estonia,

having settled here at different times and for different reasons.

1. The biggest national minority is the Russians, constituting 8,7% of the
entire population of Estonia in 1934. They were mainly the Old Believers
who had been running from religious persecution in Russia since the 17"
century. Their compact street type of settlement runs along the western
coast of the Lake Peipus. The Russians were mostly engaged in fishing
and preserved their original way of life and culture. In addition to them,
Russians lived also near the town Petseri in the south-east and on the
eastern border eastwards from Narva.

2. The national minority of Germans (1,5% in 1934) was originally formed on
the basis of the aristocracy of the 13™ century conquerors who were later
followed by freemen from Germany. The conquerors from other
nationalities and the Estonians who moved to towns also became
integrated with them. During their long history in the Baltics, the Germans
developed a new, the so-called Baltic identity (Baltendeutsche,
Deutschbalten). Until the beginning of the 19" century they made up the
majority of townsmen and until the formation of the Estonian Republic,
they constituted the landed class, the wealthier and more educated part of
the society.

3. The third bigger national minority, the Swedes (0,7% in 1934), immigrated
since the 13" century and especially intensively in the turn of the 15—16"
centuries from Sweden and Southern Finland. They settled on the
northwestern coast and islands of Estonia. The so-called Swedish law
provided them with better social status and lesser taxation in comparison
with the Estonians.

It is characteristic that the aliens of that period were not late immigrants but

national groups that had been living in Estonia for a long time and who

generally had basic knowledge of Estonian.

Drastic transformations were brought along by the World War |l and the post-
war period when Estonia lost almost all its national minorities. As a result of
changing frontiers after the war (the lands behind Narva and the Petseri
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County were united with the Russian Federation), a big part of Russians
turned out to be living on the territory of Russia. The Baltic Germans were
repatriated to Germany: in October — December 1939, 11 763 Germans left
Estonia (i.e 85% of the national group), and in 1941 they were joined by 3000
more. The Swedes (7920 people) abandoned their villages and left for
Sweden in 1943—1944. As a result of all this, according to the census in
1945, Estonia was almost a monocultural land.

During the post-war years the situation changed rapidly. During some
decades the share of Estonians in the population diminished to a critical limit:
in 1990, Estonians made up only 61,5% of the entire population. Contrary to
the quite educated pre-war aliens, the post-war mass of newcomers to the
industrial regions and bigger cities consisted mostly of people, who had lost
both their roots and connections with their former village culture. Although
many nationalities (Russians, Ukrainians, Byelorussians, Finns etc) were
represented among the immigrants, they all assimilated with the Russians so
that they became referred to as “the Russian-speaking population”. The
Soviet population policy of fusing a monolithic Soviet nation created strained
relations, especially when considering the privileged status of non-Estonians
in the social sphere.

Thus, the sources of multiculturalism in Estonia are both the partly preserved
traditional national minorities and the late immigrants. How should the open-
air museum act in this situation? The time limits of the predominantly
monocultural exposition of the Estonian Open Air Museum extend from the
17" century to the time preceding the World War II, and, by a temporary
exhibition also to the deportation of 1949. Striving for objective historical truth
would, in that case, require displaying the culture of different national
minorities as well. Therefore, the general plan of the Estonian Open Air
Museum has foreseen transference and reconstruction of the house of
Russian fishermen from the Lake Peipus, the dwelling of the Estonian Swedes
as well as architectural display of an Orthodox ethnic group with strong
Russian influences, the Setus. Yet time and circumstances have made their
corrections here. The Russian fisherman’s house and the farm buildings of the
Setus have been transferred indeed, but erecting them in the museum has
stopped due to the lack of money and amortization of building material. It is
not possible to find original buildings of the Estonian Swedes — their villages,
being mostly situated in coastal areas have been destroyed during the Soviet
regime or rebuilt beyond recognition by new foreign settlers. However, the
Coastal Swedes are represented in the museum by the Sutlepa chapel,
although this architectural object bears more general values and is not so
strictly connected with that single ethnic group. The Baltic Germans, too, are
but indirectly represented — memory of them lives in the name Rocca al Mare,
having once indicated the local summer estate, yet nowadays being expanded
to the whole museum and its neighbourhood. Some buildings of the former
summer estate have been preserved, including the administrative building of
the museum, so that maybe in the future they could be connected with the
exposition. The display of the life of the 20™ century Russian new settlers has
not been intended till now. So we may say that the exposition of the Estonian
Open Air Museum does not reflect the historical multiculturalism to a
considerable extent.
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The current ethnopolitical circumstances in Estonia challenge the museum,
the educational system as well as the entire society in many ways.

When the independent Estonian Republic was restored in 1991, the self-
reliant representatives of a large nation suddenly turned out to be in a status
of foreigners. Part of the Russian-speaking population left. Already for the
second time during one century Estonia faced problems of cultural integration
of non-Estonians (and especially, the Russians). In 1925, it had been solved
by passing the law of cultural autonomy of national minorities. Yet today,
unlike in the 1920—1930s, this mission concerns a very large group of people
(35% of the population instead of the former 11,8%).

There are four main directions of development in a multicultural society:

1. assimilation — the aliens become identified with the main nation, i.e. full
adoption of the local language and culture with corresponding changes in
the identity;

2. integration — approaching each other while preserving one’s own identity,
i.e bilingual communities who are mutually tolerant of each other’s
differences, state identity dominates over the national.

3. separation — quiet differentiation, where the communities do not interfere in
each other's activities, both have withdrawn into the world of their own
language and culture;

4. confrontation — active differentiation, estrangement, struggle to assert
oneself.

During the first years of independence, Estonian society has already gone
through the period of confrontation where emotional tensions blazed up from
both the Estonians’ and aliens’ side. Until now, the traditional separatist
moods have prevailed — the two communities are living side by side, leading
lives that are quite unfamiliar to the other party. It is difficult for the non-
Estonians to put the lid on the past as their historical experience is different
from that of the Estonians’ and especially the older generation sees the
events of the last decade from a loser’s position. For pragmatical reasons
(economy, politics) the most positive, tolerant and healthy solution for Estonia
would be integration, where one knows well the culture of the other nation and
values that of one’s own.

Therefore in the year 2000, the Estonian government issued a state
programme “Integration in the Estonian society in 2000—2007". A big
attention in it is being paid to language training as incapability to understand
each other often fans the flames of enmity between nations and is the main
reason preventing integration. In 1998, the PHARE Estonian Language
Training Programme was started by the European Union.

Here lies the challenge for the Estonian Open Air Museum. Firstly, in the
Soviet times it served as a visiting card of Estonia and as a compulsory
element on tourist routes starting from all over the former Soviet Union,
whereas local Russian-speakers remained quite indifferent. Now the situation
has changed. Every year the museum is being visited by more and more local
non-Estonians, who have decided to bind their fates with Estonia, and who
are becoming little by little more interested in this country, its history and
culture.




Many of you have stated that open-air museums are not merely collections of
architectural objects but places where one can endlessly tell stories. Yet one
can either tell stories only to his “own” people by leaving “others” aside or
address everybody. Stories are filled with unspeakable power to give
knowledge, shape mentality, bring forth tolerance. It is essential that a
material multicultural ouput in the exposition is not always needed for
multicultural storytelling. In a monocultural museum, too, it is possible to carry
out multicultural educational programmes, to speak about “the others” and to
“the others”. A successful pedagogical programme is lively and emotional
being therefore more effective than just the static exposition. Moreover, the
museum education can be applied all year round, notwithstanding whether the
exhibit buildings are being closed for winter or not.

As it is not probably possible to integrate the elder generation of the aliens,
the more should one concentrate on the youth. The younger generation of
both the aliens and Estonians are not burdened by the past. The non-
Estonian youth are more flexible and already considering Estonia as “theirs”.
The very stories and educational activities aimed at them tune the Open Air
Museum to the integration process. The museum already offers lessons in
Russian, popular bilingual books about Estonian traditions and costumes have
been published. And recently, being financed by the PHARE Estonian
Language Training Programme in 2002, a special project “Let us pay a visit”
was started for the Russian schoolchildren. This is a project that introduces
Estonian language, culture and history and binds children’s theoretical book
learning with close connections and practical experience in the museum. The
project is very creative, big attention is paid on discussions and friendly
socialising. By presenting typical Estonian model families from our present
day and from the 100-year-old past, Estonians, their character, habits,
customs etc are brought closer to break national stereotypes formed during a
longer period of time. The project corresponds to one of the aims of
integration — to encourage the non-Estonians to search for typical traits in their
own culture, be it customs, food, language, costumes, temperament, beliefs
etc. Different tasks of the programme offer many possibilities of comparison:
Estonian family —non-Estonian family, past — present, urban life — rural life.
Such comparison is vital in shaping the identity. Identity is a mental
construction that at the same time implies both identification and
differentiation by drawing lines between “us” and “them”. In order to
understand one’s national characteristics one always needs another point of
view and different cultural reality.

The form of an invitation and a visit in addressing the Russian-speaking youth
was chosen for several reasons. Invitation is something entirely positive, on
the whole one does not invite foes (although snaky exceptions can be found
in history). Moreover, home is one of the most important values for Estonians
and has even become a symbol of their self-determination. Paying a visit is a
way of expressing mutual trust, friendliness and open attitude towards each
other. It goes in particular with reserved Estonians who do not easily invite
anybody — it takes time before the barrier of distrust is overcome and an
Estonian opens the doors to his heart and home.

Yet can a visit be a challenge? Yes, it can. Because in addition to enjoyable
emotions and entertainment a visit also presumes certain efforts -- to be
attentive, to amuse and treat etc. After a visit one’s own home is being valued
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from a different position — it is being compared with what has been seen
elsewhere. Closer personal contacts on visits shape attitudes and diminish
mutual prejudices. A visit is kind of a dialogue that requires attention from both
sides, especially when the communicating parties define each other by the
cultural “other”.

The programme “Let us pay a visit” aims at shaping the sense of history of the
non-Estonians which is very different from that of the Estonians’. Estonians
can be characterized by deep sense of the past: for a nation that has resided
in its country for thousands of years it is important to look upon things in
historical perspective, Estonians are proud of their power of resistance, they
can recollect their forefathers, memories and things connected with them are
highly valued. On the other hand, for non-Estonians who are mobile and just
searching for their own place, the history of “big” nations has been more
important and the story of small Estonia is an off issue. As both history and
the present day flowing to that direction are bundles of intertwined human
fates, the starting point in introducing Estonian history could also be a simple
man with his story and memories. One starts from the familiar modern society
and moves back in time. The programme is based on comparison of the years
2003 and 1903 and is presented through the eyes of two teen boys from
corresponding periods. Different thematic groups are dealed with: family
relations, home, work, holidays and food. The two-sided copybook
accompanying the programme consists of 10 loose sheets (5 for the past, 5
for the present), containing information in first-person interpretation, Estonian
words, expressions as well as different tasks. Besides humorous text and
typically Estonian self-ironic attitude an important role is being played by
informative illustrations (which are neither less humorous nor less self-ironic).
Therefore, the aid of a professional artist was used. Both parts of the
programme are assisted by CD-s containing the daily sounds and dialogues
from both the present and the past. Different methods are used while working
with the programme, starting from group work, role plays and competitions
considering the activity of teenagers and ending up with homework where
their family members can also be involved in searching for their roots and
family traditions.

Naturally, it is easier to tell a story of the present, as it offers more possibilities
of mutual identification and recognition. In the modern urban environment
youngsters have plenty of mutual contacts, especially on the basis of western
popular culture. Namely, the much cursed mcdonaldization and
americanization of the postmodernist society serve as connecting links
between the Estonian and non-Estonian youth who watch the same movies,
play the same computer games and use modern technology. That is why the
language on the worksheet introducing modern life is, too, clogged with
international stems and entries of technology and popular culture while the
corresponding illustrations remind of comics. The jointly consumed uniform
daily culture enables communication where part of the information can be
delivered in a reticent way.

It is somewhat more difficult for modern townsmen to understand the past.
This part of the programme focuses on the museum where the children come
to pay a visit to. In order to sense the old times better one has to go through
as much as possible for experience is the source of true knowledge. That is
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